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Country Report: Romania 

Diana Popa 

 

Our society still has a black-and-white relationship with the past, a certain type of 
simplistic vision of history. I think this is one of the reasons I’m in cinema: to question 

this mentality. (Corneliu Porumboiu quoted in Filippi and Rus 2014) 
 

Introduction 

Throughout Eastern Europe the fall of communism marked what Tony Judt called, the 

“beginning of memory.” (Judt 2009, 254) Countries within Eastern Europe, Romania 

included, had to confront two authoritarian pasts: the fascist regimes during the Second 

World War and the communist authoritarianism since 1947. This led to a specific 

Eastern European situation where a variety of political discourses emerged in relation to 

the memory of the Holocaust and the memory of the communist dictatorships. In an 

article suggestively entitled, “The Challenge of Competing Pasts,” Monica Ciobanu argues 

that after the collapse of the communist regime in December 1989, Romania had to 

address three distinctive and controversial histories. These are: (1) the crimes of the 

Holocaust committed during Marshal Ion Antonescu’s fascist government in World War 

II; (2) the large-scale Gulag-style repression that followed the establishment of the 

communist regime in 1945; and (3) the violent events surrounding the overthrow of 

communism in December 1989 that resulted in more than 1,000 deaths. (Ciobanu 2015, 

148) Tony Judt also noted that, in Eastern Europe more generally, the experience of 

World War II and local collaborations with the Germans meant that confronting the 

issue of local participation in the project to exterminate the Jews has proven to be one of 

the most difficult to address. (Judt 2009, 25) 

The lack of political will and the reproduction of nationalist-communist elites beyond 

1989 stunted reflective processes of dealing with the past. Beyond the show trial of 

Ceaușescus in December 1989 – a trial that laid all responsibility on the reigning couple, 

thus obscuring the institutions that underpinned their regime (Mihai 2016) – legal 

obstacles to penal justice (amnesty decrees and the expiry of the statute of limitations 

for crimes committed before 1975) led to very feeble institutional efforts to ‘work 
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through the past’ (Grosescu and Ursachi 2009; Stan 2012). Because the deaths of the 

revolution were more recent and the victims mobilised publicly, the fascist 

authoritarianism during the Second World War and the abuses of the 1950s were 

sidelined: most criminal proceedings dealt with the killing of peaceful demonstrators by 

the state apparatus. (Stan 2012, 30)  

This report has three intentions:  

1. To assess the “state of the nation” regarding official attempts at confronting the 

least comfortable aspects of the country’s past, the communist period (1947-1989) and 

also the fascist regime (1940-1944), which preceded it. In addition to assessing the 

official memory of the communist dictatorship, this report will also seek to highlight the 

memory of the Second World War, in particular the Jewish and Roma Holocaust, which 

have been overshadowed by the memory of the more recent, communist past.  

2. To support a view according to which cultural production, such as film and 

literature – when they aim at presenting situations in their complexity rather than 

producing limited and easily digestible versions of that past – are better positioned to 

explore problematic issues from the past and offer a more nuanced understanding of it.  

3. And finally, to argue for introducing media and film education at all levels of 

teaching 

as films capture, interpret and nuance the memory of the nation. We argue that 

alongside curriculum reform, other initiatives such as film caravans and film series could 

contribute to emphasising the educational role of film and media. Such initiatives could 

also contribute to encouraging the emergent cinema-going culture in Romania, one of 

the countries with the lowest cinema audiences in Europe.1  

 

The Official Story 

In Romania, two separate commissions were set up to deal with the past: The 

International Commission on the Holocaust in Romania in 2003 and The Presidential 

                                                 

1 The situation seems to be improving. According to the last market report (2019), admissions to domestic 

films more than doubled in Romania compared to 2018. It is important to note that the admissions per 

capita (0.68%) are less optimistic. (http://www.filmneweurope.com/countries/romania-profile) 

 

http://www.filmneweurope.com/countries/romania-profile
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Commission for the Analysis of the Communist Dictatorship in Romania in 2006. As 

legal, institutional responses to past injustices and human rights violations, both 

commissions collected their findings in the form of final reports, including 

recommendations. These reports were then handed in for presidential sanctioning in 

2004 and 2006 respectively, and were then made accessible for the public. The book 

entitled Final Report of the International Commission on the Holocaust in Romania was 

published in 2005 and it is also available online. Since 2008, the report is also accessible 

in English as well (https://www.ushmm.org/m/pdfs/20080226-romania-commission-

holocaust-history.pdf). The Presidential Commission for the Analysis of the Communist 

Dictatorship. Final Report was made available online in 2006 in Romanian only 

(http://old.presidency.ro/static/rapoarte/Raport_final_CPADCR.pdf). Both 

commissions were mandated to express an official position on the Holocaust and the 

communist dictatorship and both achieved this: Traian Băsescu as President of Romania 

officially condemned the crimes of the communist regime – albeit his being just one of 

the high-ranking politicians who did that – and two Romanian presidents, Ion Iliescu 

and Traian Băsescu, officially sanctioned the findings of the Commission on the 

Holocaust.  

 

The Final Report of the Presidential Commission for the Analysis of the 

Communist Dictatorship  

One of the few landmarks of the politics of memory is the report of the Presidential 

Commission. The report provoked controversies at the time: for establishing 

communism as alien to the Romanian people by labelling Romanian communism as ‘an 

occupation regime’ (2006, 167), for supporting a clear-cut view of the past opposing the 

state and party apparatus (the oppressors) to the Romanian people (the innocent 

victims of the regime), for avoiding uncomfortable truths about various and widespread 

forms of cohabitation, collusion and involvement with the regime’s institutions. Very 

significantly for out project, the conclusions the commission reach are inattentive to the 

ambiguity and complexity of the distinction between victims and perpetrators. 

https://www.ushmm.org/m/pdfs/20080226-romania-commission-holocaust-history.pdf
https://www.ushmm.org/m/pdfs/20080226-romania-commission-holocaust-history.pdf
http://old.presidency.ro/static/rapoarte/Raport_final_CPADCR.pdf
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Studies (Cesereanu 2008; Ciobanu 2009; 2011; 2015; Stan 2012) concur that the impact 

of the commission’s report was very limited. Most significantly perhaps, the nature of 

the commission affected negatively its impact. Stan and Ciobanu consider that the 

commission was closer to an academic body (historical commission) than to a truth 

commission. This is partly the result of the commission’s membership, which was made 

up mostly anti-communist intellectuals, including the chair, an internationally renowned 

Romanian academic, political science professor Vladimir Tismăneanu. Historical 

commissions use archival research rather than interviews with victims and 

perpetrators. This emphasises their expert-driven and scientific nature, which largely 

excludes the possibility for the victims to individually or collectively own the new 

historical narrative and, consequently, has a smaller impact as their audience is often 

primarily academic. According to Stan, while the report led to intense critical debates 

among intellectuals, the report’s contribution to democratic development and human 

rights practices has remained negligible. (Stan 2012, 131) 

The Final Report of the International Commission on the Holocaust in Romania  

 
In the wake of a post-communist wave of rehabilitating and celebrating Second World 

War criminals (Ioanid 2000, 820–31), most famously Marshal Ion Antonescu, the Final 

Report on the Holocaust was mandated to offer irrefutable proof against the widespread 

denial of the Holocaust in Romania. Importantly, the final report goes beyond its 

mandate strictly speaking. For a limiting understanding of the Commission’s mandate, 

Chapter 5 “Holocaust in Romania” would have sufficed. Significantly, the report provides 

a documented history of anti-Semitism in Romania going back to the period of the 

formation of the Romanian modern state (1878). (see Chapter 1 “Background and 

Holocaust Forerunners, anti-Semitic policies” and Chapter 2 “Romanian-German 

relations before and during the Holocaust”, reiterated in the final chapter, “Conclusions 

and Recommendations.”)  

 

The final report shows that “[t]he anti-Semite and fascist ideologies that initiated and 

implemented the Holocaust in Romania predated German Nazism.” (Wiesel et al. 2005, 

391) 
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The report shows the Holocaust as the result of widespread anti-Semitism and official 

policy of the Romanian state rather than that of uncontrollable violence perpetrated by 

members of the Iron Guard, or a result of following the lead of Nazi Germany. It states 

that: “[a]mong Nazi Germany’s allies, Romania is second only to Germany regarding its 

contribution to the extermination of Jews. The massacres against Jews in Iași, Odessa, 

Bogdanovca, Dumanovca and Pecioara are among the most hideous crimes committed 

against Jews during the Holocaust. Romania committed genocide against the Jewish 

population, and the survival of some Jews in parts of the country do not change this 

reality. (Wiesel et al. 2005, 391) 

 

Expanding the Official Story. The Role of History Textbooks 

Before we consider how teaching about the past would benefit from the study of film, we 

would like to briefly consider the role of alternative history textbooks. In Romania, the 

introduction of alternative history textbooks is part of a long and not unproblematic 

effort to rewrite the narrative of communism. (Ciobanu 2011, 211) The first attempt at 

introducing alternative history textbooks in schools resulted in a scandal. On 1 

September 1999, the Ministry of Education approved five history textbooks for grade 12, 

covering the history of Romania. Among these, one particular textbook, written by a 

team of young historians from Cluj challenged core myths of Romanian historiography 

by presenting the Romanian nation as an “imagined community,” instead of a palpable, 

objective, and immanent historical reality. (Stan 2012, 193) The scandal that ensued 

refers to the virulent reactions that this textbook provoked from the press, intellectuals, 

politicians, teachers and parents. The representatives of the Social Democratic Party 

(successor to the communist party) and some professional historians protested against 

the “antipatriotic” message of the new textbook. (Ciobanu 2011, 211) Sergiu Nicolaescu, 

a filmmaker become independent senator, asked for the new textbook, which was 

“insulting to the Romanian people,” to be publicly burned. (Stan 2012, 193) The scandal 

revealed how reckoning with the communist past entailed reckoning with the Ceaușescu 

era nationalist-communism, elements of which survived into the post-communist 

present. As a result of the scandal, this focus on the effects on the present of Ceaușescu’s 

nationalist-communism was never integrated into the curriculum. This report strongly 

recommends that a more inclusive notion of national identity, one that encompasses, 
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alongside the Romanian majority, various ethnic and religious minorities be 

incorporated into the curriculum.  

 

Almost ten years after the first attempt, in September 2008, the textbook entitled A 

History of Communism in Romania (O Istorie a Comunismului în România) was 

published. The textbook is accompanied by a DVD titled A Day at the Romanian 

Television in 1988, a teaching aid that presented the two-hour television program 

broadcast daily at the time. The textbook was coordinated by historian Raluca Grosescu, 

the chief of research staff at the Institute for the Investigation of Crimes of Communism 

(IICC). In an interview, Grosescu considers that crucial for the swift publication of the 

textbook was the adoption by the Ministry of Education of a new curricula, which 

allowed the history of communism to be taught as an elective. Important to note that 

among the six authors, two were also members of the Presidential Commission for the 

Analysis of Communist Dictatorship, testifying to the official endorsement of this history 

textbook. (Onofrei n.d.)  

 

Mandatory Holocaust education in school was introduced in 1998. After 2004, 

references to the Holocaust in schoolbooks have become more coherent. Today, 

seventh-, tenth-, eleventh- and twelfth-grade textbooks discuss the subject in the Second 

World War module. Optional courses on Holocaust are also available. As the results of 

three public opinion polls suggest, the effect of these books is not yet visible in terms of 

changes in the public culture. (Waldman and Chioveanu 2013, 460–564) The fact that 

the history of communism and the Holocaust are optional courses means that the 

alternative history textbooks compete against each other as they vie for the attention 

and the interest of the school history teachers and directors. The Roma and Sinti 

Holocaust receive much less attention in official history textbooks. However, a very good 

teaching resource making excellent use of visual support exists and is freely available 

(http://www.romasintigenocide.eu/romania/lehrer/Romania.pdf)  

 

Recommendations 

 
The purpose of this report and of the project is to argue for complementing education on 

the communist past with the study of literature and films. In the Romanian case, film can 
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potentially play a more significant role. At this moment, filmmaking from Romania 

constitutes one of the most exciting developments in world cinema. Each year, 

Romanian films are shown at international film festivals and receive prizes. Some of the 

most well-known films deal with the communist past, most famously perhaps, Cristian 

Mungiu’s 4 months 3 weeks and 2 days (2007), a film that won the Palme d’Or at 

Cannes. Ioana Uricaru pointed out the discrepancy between the international and local 

reception of these films. She considers that: 

 

The paradox of this success is that the films are being produced in a country with 

dwindling audiences, with an incredibly low number of theatres, and basically with no 

film industry in the sense of a commercially viable enterprise. The market is extremely 

small and almost entirely occupied by Hollywood product; and Romanian audiences 

explicitly shun Romanian films, which they find depressing, slow, boring, and too close 

to reality. (Uricaru 2012, 428)  

 

I venture to suggest that this situation is partly due to the status of domestic film in 

Romanian culture. While dissident literature written under communism might be a 

more familiar topic for students, the study of film made during communism or after 

received no similar support. To our surprise, in a recent country report on cultural 

opposition under communism, Cristina Petrescu, a historian by training, continues the 

tendency to marginalise film as a form of cultural opposition. (Petrescu 2018, 151–70) 

 

In what follows I will identify a number of areas where film education programmes and 

initiative could change the current state of affairs: curriculum reform, publishing film 

journals, organising film series, organising mobile film caravans, open-air film 

screenings, incentivising local libraries and museums to organise film education 

programmes alongside public readings. Potentially, such events would have two 

important benefits:  contributing to creating a filmgoing culture in Romanian and 

reminding the public of the community forging potential of watching and debating films 

together.   
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Film and the Study of the Holocaust and Communism 

 
In arguing for the introduction of film to the study of communism and the Holocaust is 

as much a question of widening the scope of what we consider as an appropriate 

repository of the memory of the past as well as a discussion of how a shift in generation 

affects the way in which the memory of the past is transmitted. Ciobanu ends her article 

“Remembering and rewriting communism: some controversial issues” on a hopeful note. 

She suggests that one way of going beyond the politically fuelled controversies that 

dominate the discourse about the traumatic past is “[p]erhaps the emergence of a new 

generation with no stake in the previous regime and with the advantage of possibly fully 

unrestricted access to historical sources.” (2011, 217) She was referring to historians 

and political theorists, but we include here the filmmakers too.  

 

Cristi Puiu, Cristian Mungiu and Corneliu Proumboiu, to name just three of the most 

representative Romanian filmmakers, belong to a new generation of filmmakers, who 

were born after 1965 and were teenagers in 1989. They started making films in the 

early 2000s. Their personal historical distance from communism is widely considered 

the main reason why their films approach the past less vehemently and without 

nostalgia, especially by comparison with films of the ‘older’ generation, who started 

making films under communism. (Uricaru 2008, 12; Țuțui 2011) 

 

Thematically, the films deal with the recent past or the post-communist present. 

Importantly though the past is shown as an integral part of the present, showing how 

mentalities and attitudes inherited from the communist past are unproblematically 

reproduced.2 Films explicitly set in the past are few and the past these films engage with 

is very recent: either the last years of Ceaușescu’s dictatorship3 or the ambiguities of the 

December 1989 Revolution.4 Whether these films are explicitly set in the past or the 

                                                 

2 The Death of Mr Lăzărescu (Cristi Puiu, 2005), Police, Adjective (Corneliu Porumboiu, 2009), Morgen 

(Marian Crișan, 2010), Child’s Pose (Călin Petre Netzer, 2009), Beyond the Hills (Cristian Mungiu, 2012), 

Why Me? (Tudor Giurgiu, 2015), to name only a few of the most well-known. 
3 4 luni 3 săptămâni și 2 zile / 4 months 3 weeks and 2 days (Cristian Mungiu, 2007), Quod Erat 

Demonstrandum (Andrei Gruzsniczki, 2013)  
4 Hârtia va fi albastră / The Paper will be Blue (Radu Muntean, 2006), Cum mi-am petrecut sfârșitul lumii 

/ How I spent the end of the world (Cătălin Mitulescu, 2006) and A fost sau n-a fost? / 12:08 East of 

Bucharest (Corneliu Porumboiu, 2006). 
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present makes little difference given that the ethical and political implications of the 

films’ themes and styles are constantly kept in the foreground. Stylistically, films of this 

new generation are usually discussed in terms of minimalism (Nasta 2013, 155) and 

realism (Șerban 2010; Gorzo 2012). The films’ style and themes gave grounds for 

accusations of miserabilism and of giving the country a bad name, but as Șerban 

suggests, these are part of the new generation of filmmakers’ desire to tell the ‘truth’ 

without recourse to metaphors or symbolism. (Șerban 2010, 17) More recently, a 

powerful trend of historical films refusing heroic or nostalgic views of history recently 

emerged in the work of filmmaker Radu Jude. In what follows, we will briefly introduce a 

number of films that deal with the communist past in complex ways and could be used in 

highschools as support material to illuminate a historical period that students have not 

experienced for themselves. Some of these are films that the project deals with explicitly, 

some of them are not. We will group them thematically.  

 

The Memory of the Revolution  

In keeping with the “compething pasts” principle presented above, the first group of 

films look at the Romanian revolution. A fost sau n-a fost / 12:08 East of Bucharest 

(Corneliu Porumboiu, 2006), winner of the Camera d’Or at Cannes. It represents a 

perspective on the Revolution from the periphery, the filmmaker’s hometown of Vaslui, 

in the form of a TV talkshow, where several ‘notable’ citizens debate whether there was 

or was not a Revolution in their town - 16 years after the Revolution. The film is a wry 

commentary and a humorous reflection not only on the difficulty of assessing heroism 

outside of officially established grand narratives, but also on the how the 

momentousness of a historical event can only be narrativised in retrospect. Hârtia va fi 

albastră / The Paper will be Blue (Radu Muntean, 2007), is set during the days of the 

Revolution in Bucharest and ends in tragedy. The film recostructs the revolution as a 

moment of confusion rather than heroism, when it is hard to distinguish between the 

revolutionaries and the supporters of the regime. Cum mi-am petrecut sfârșitul lumii / 

The Way I Spent the End of the World (Cătălin Mitulescu, 2006) presents the last year of 

the dictatorship as witnessed through the eyes of a young boy. This film’s tone is a bit 

lighter compared to the gritty drabness of the first two, empasising even more the world 

of the legend than the mundane “reality” while narrativising a historical event.  
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The Memory of the Recent Communist Past  

 
Very few contemporary films are actually set in the communist past. The films grouped 

here are explicitly set during Ceaușescu’s communist dictatorship. 4 luni 3 săptămâni și 

două zile / 4 months 3 weeks and 2 days (Cristian Mungiu, 2007), by focusing on the 

horrible consequences of Ceaușescu’s natality programme, unwanted pregnancies and 

their high physical and moral cost, provides ample opportunities to discuss even the 

most obscured issue during communism, the importance of class in accessing services 

(health and food). The film was awarded the Palme d’Or at the Cannes film festival in 

2007. Quod Erat Demonstrandum / Q.E.D. (Andrei Gruzsniczki, 2013) has been 

tragically overlooked. Our project included a screening of this film that narrativises a 

case of collaboration with the notorious Securitate and its effects on the lives of a once 

close-knit group of friends, who work in the most apolitical area of scientific research, 

mathematical equations. Last but not least, Nicolae Ceaușescu as a character is 

conspicuously absent from films. The exception from the rule is a documentary, 

Autobiografia lui Nicolae Ceaușescu / The autobiography of Nicolae Ceaușescu 

(Alexandru Solomon, 2010), a daring experiment in documentary filmmaking though 

the use of archival imagery. In the absence of any voiceover commentary, the 

documentary relies on archival footage alone to build a portrait of the dictator across 

the whole period from 1964 to his summary execution in  1989.  

 

The most recent addition is Uppercase Print (2020), a film released at the Berlin 

International Film Festival simultaneously with its domestic release. This distribution 

strategy counteracts the mistaken but popular view that Romanian films are targeting 

film festival recognition rather than national audiences.  

 

The Memory of the Second World War and Jewish Memory  

 
In Romanian filmmaking, Jewish memory is a topic almost entirely absent. During 

communism the topic could not be addressed for fear of censorship and only recently a 

number of films started to approach the subject. Radu Mihăileanu’s Train de vie is 

perhaps the most well-known internationally. Radu Gabrea’s Călătoria lui Gruber / 
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Gruber’s Journey (2008) deals with the Iași pogrom, while his earlier documentary 

Struma (2001) was released at the Toronto International Film Festival and received 

little attention at home. Țara moartă / The Dead Nation (Radu Jude, 2017) and „Îmi este 

indiferent dacă in istorie vom intra ca barbari” / “I Do Not Care if We Go Down in History 

as Barbarians” (Radu Jude, 2018), a documentary and a fiction film made by Radu Jude 

and his team represent more recent approaches to the topic. Both films are striking both 

visually and narratively and both received prizes at festivals.  

 

The Dead Nation (2017) is a documentary which presents the rise of anti-Semitism in 

Romania from the early 1930s to 1941. It was nominated for best film at the Locarno 

Interational Film Festival. By juxtaposing a succession of archival photographs detailing 

the lives of everyday people with anti-Semitic political speeches of the times (archival 

radio recordings) with voice-over readings from the journal of Jewish doctor Emil 

Dorian, the effect of these anti-Semitic policies on the Jewish population of Bucharest 

and their wide popular support are effortlessly made apparent.  

 

“I Do Not Care if We Go Down in History as Barbarians” (2018) continues the project of 

addressing the persistent anti-Roma and anti-Semitic nationalist sentiment by 

addressing a shameful historical event almost entirely missing from the collective 

memory of the nation and from public debates, the massacre of Jews at Odessa. The 

memory of this event has been obscured by years of communist and post-communist 

mythmaking. The film received the Crystal Globe award at the Karlovy Vary Film 

Festival.  

 

Radu Jude continues exploring the Jewish memory in his latest documentary Ieșirea 

trenurilor din gară / The Exit of the Trains (2020) on which he worked together with 

historian Andrei Cioflâncă, an expert on Jewish history. The film premiered at the Berlin 

International Film Festival in February 2020. It uses archival materials to document one 

of the first massacres against the Jews that happened on Romanian territory, in Iași, the 

heart of Moldova. 
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Roma History and Memory  

 
Although this goes beyond the temporal limits of our project, we want to mention Radu 

Jude’s Aferim! (2015) as a successful example of how films dealing with difficult historic 

issues can attract audiences. Aferim! tackles the issue of Roma slavery in the Romanian 

provinces in the 19th century, a little known and hardly taught fact of Romanian history. 

This film drew record audiences in Romania. (Popa 2018) The film was also awarded 

the Silver Bear award at the Berlin International Film Festival increasing the visibility of 

the issue at a European level. Via its revealing of the longue durée of cultural racism and 

intolerance, this film could supplement the others targeting the more recent past. 

 

Beyond Curriculum Reform 

 
Curriculum reform is only one of the areas where such a democratic, politically critical 

education can happen. In order to promote Romanian films for domestic audiences with 

the potential to emphasise their educational function, our project recommends 

organising mobile film caravans, open-air film screenings, film series, involving local 

libraries and museums in organising film education programmes especially during 

school holidays. The long summer holiday is normally a particularly dreary period in the 

yearly cinematic programming – and this offers opportunities for rethinking the role of 

cinema in a summer holiday curriculum at the national level. Open air cinematographic 

projections, summer school interactive activities with pupils at gymnasium and high-

school level, interdisciplinary national competitions for high-school pupils that 

incorporates cinema as a pedagogical tool – are just a few possibilities that the 

Education Ministry could implement with minimum budgetary implications. What these 

initiatives could achieve is to transform the everyday activity of watching films into a 

public event celebrating an artform. It could also remind audiences of the potential for 

community forging aspect of watching films.  

 

Our recommendations are based on existent individual initiatives and more sustained 

efforts in these directions. As an incentive for the future, we will briefly point out a 

couple of successful initiatives, such as Cristian Mungiu’s film caravan, the open-air 

screenings organised by the Transylvania International Festival in Cluj, film series and 
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film publications endorsed by film faculties in Bucharest and Cluj and finally, the 

L’Éducation à l’image initiative, which should be extended to include the whole country 

and not just Bucharest.  

Film Caravans 

In 2007, Cristian Mungiu decided to take his multi-award winning 4 months 3 weeks and 

2 days on tour with a film caravan to supplement the film’s theatrical release. Mungiu’s 

decision was motivated by the absence of cinemas half of Romania’s counties. He wanted 

to screen the film in local “community centres” (case de cultură) and thus make sure 

that everyone who wanted to watch the film could do so. 

(https://www.cinemagia.ro/stiri/14-septembrie-start-caravanei-432-5659/) Such 

initiatives should be more widely embraced by the filmmaking community and 

supported by the Romanian Film Centre as part of their effort to emphasise film as a 

cultural as well as commercial enterprise. Providing brief introductions and post-

screening discussions on the various films would necessarily emphasise the educational 

potential of visual material. 

 

Open-air Film Screenings  

Open-air film screenings are one of the most popular events organised by the 

Transylvania International Film Festival in Cluj, when films are shown not only in the 

central square of the city but also in the working-class dominated neighbourhoods 

situated at the periphery. More often than not, the respective year’s Romanian releases 

are screened in such venues to large audiences, who are eager to feel part of an event 

rather than a simple film screening. By involving local government agencies, cultural 

organisations as well as film schools, similar screenings could foster links between 

academia, filmmakers, students and the community. Similar initiatives exist in Bucharest 

and in other key urban centres, in an un-coordinated manner. Hopefully, a more 

concerted effort to enhance such initiatives and foreground their potential pedagogical 

function for certain categories of pupils could be rendered sustainable though the 

involvement of national and local authorities. 

 

https://www.cinemagia.ro/stiri/14-septembrie-start-caravanei-432-5659/
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Film Series and Film Publications  

At the moment, higher education institutions are involved in supporting financially the 

organisation of film series and the publication of film journals. Consequently, these 

journals address specialised audiences. For example, the UNATC from Bucharest 

financially supports the publication of a film journal in English called Film Menu and a 

Cineclub Film Menu. (https://filmmenu.wordpress.com/cineclub-film-menu/) Similarly, 

Ekphrasis is the English-language journal of the Faculty of Theatre and Television, 

Babeș-Bolyai University in Cluj. In this context, two on-line journals stand out: Filmtett, 

in Hungarian, and Istoria Filmului in Romanian. Filmtett has been continuously running 

since 2000 and it addresses considerably wider and less specialised audiences. In is 

running in on-line format since 2011 and it also established a Romanian version, Istoria 

Filmului which showcases independent content alongside translations from Hungarian 

(https://www.filmtett.ro/, https://istoriafilmului.ro/) We recommend including a 

cinema section in weeklies of national, regional or even local circulation to cover 

regularly the domestic film releases. Enticing film reviews, informed opinion pieces and 

interviews with filmmaking teams, technical personnel (sound designers, make-up 

artists etc.) alongside film directors, actors and producers could contribute to nurturing 

a more immediate relationship between the Romanian public and national film 

production.   

 

L’éducation à l’image  

L’éducation à l’image is a commendable effort that aims to address the lack of 

cinematographic and audio-media education from the curriculum, to counter the 

Romanian’s public apathy towards local cinema and to renew the habit of watching films 

at the cinema. This programme for visual education for highschools has been running 

since 2009. It was set up by the Societatea Culturală NexT, at the initiative of the 

Embassy of France in Romania, in collaboration with the French Institute in Bucharest 

and with the financial support of the Romanian National Centre for Cinematography. If 

more financial and logistical support were offered, it could easily be extended to 

mobilise similar initiatives across the country.  
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The intention is to valorise a series of films by screening them for students of all ages for 

educational purposes, even after their usual exhibition period has run out, and to form 

an audience receptive to film beyond Hollywood. The initiative involves (1) the 

distribution and exhibition branch of film industry, which provides the films and the 

movie theatres to host screenings; (2) the filmmakers who attend the screenings and 

address the students. In 2012, as part of this initiative NexT commissioned a series of 

studies devoted to the in-depth analysis of individual Romanian films, by situating them 

in their socio-political and cultural context. So far, the following films have been written 

about: 4 months 3 weeks and 2 days, E pericoloso sporgersi, 12:08 East of Bucharest, 

Sequences, The Microphone Test, Videogrammes from a Revolution, An Unforgettable 

Summer. These studies are designed to serve as teaching support for teachers and 

students alike, by developing a glossary of terms and concepts to use in film analysis. 

Apart from their pedagogical toolkit role, these are valuable contributions that discuss 

cultural production belonging to the national heritage, meant not only for specialists but 

also for the general public.  

Conclusions  

As our selection demonstrates, films are capable of confronting audiences with 

uncomfortable aspects of the historical past. Introducing the study of film in the 

curriculum could contribute to opening up problematic issues from the past for debate 

and inspire students to actively reflect on various ways in which the past can be 

explored and understood. Valuing film for its educational potential is not limited to 

institutionalised forms of teaching. Without a doubt, building on existing initiatives and 

making them sustainable would greatly benefit from consistent financial and 

institutional support from national and local authorities under the aegis of the ministries 

of education and culture.   
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