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Images of temporal diversity at the limits of  
unstable globalisation 
 
Julie Louise Bacon 
 

 
Introduction 
 
The Habitat of Time (THOT, 2018-2021) is an international arts-led research project that acts on rapid shifts in 
the dynamics and understanding of time produced by the conditions of unstable globalisation [1]. THOT con-
sists of a three-year programme of exhibitions, symposia and publications that connects research on time in the 
arts, humanities and sciences. The acceleration, fragmentation and compression of time through capitalist and 
colonial modernity fuels a dominant global regime that disrupts the climate of life. The reverberations of relent-
less productivity and extractivism permeate limbic, cultural and Earth systems. THOT’s transdisciplinary 
investigation responds to the necessity to articulate relationships between time at human, more-than-human 
and planetary scales to expand possibilities for life in its species diversity. 
 
Beyond the emphasis in Anthropocene discourses and political ecologies on deep time and slowing down, 
approaching time as a habitat emphasizes the thickness and diversity of temporal relations that are woven 
through subjective, social and physical fields [2]. This essay presents a series of visual artworks that have 
featured in THOT exhibitions and which experiment with the materialities, technologies and temporalities of 
the image. They indicate the capacity of aesthetic and critical practices to expose the entanglement of temporal 
fields. I begin by drawing on the ideas of Martin Heidegger and Bernard Stiegler to highlight the role that 
socialisation and technology play in shaping the human. I unpack references to their work while alluding to 
everyday circumstances during the (SARS-CoV-2) pandemic, the context in which this essay was written. This 
amplifies the ways in which the rhythms and systems of mental, social and physical worlds shape one another, 
a perspective that is developed in the studies of artworks that follow. I conclude by invoking the power of 
reconfigured temporal imaginaries to move beyond entropy. 
 
Clearings 
 
Through his concept of the lichtung or ‘clearing’ Heidegger proposed that things show up in light of our under-
standing of being, 

 
[…] the shared practices into which we are socialized provide a background understanding 
of what counts as things, what counts as human beings and what it makes sense to do… This 
understanding of being creates what Heidegger calls a clearing […] the clearing both limits 
and opens up what can show up and what can be done [3]. 

 
For one thing to appear another must recede. The calculative mindset of governmentality imagines the world 
as an object of surveillance and management [4]. This vision obscures an understanding of life as a mesh of 
processes that cannot be reduced to a paradigm of measurement which assumes the human as its centre. 
 
In mid 2020, I relocated from Sydney to the mid-North coast of New South Wales to make the most of remote 
work conditions during the pandemic. I set up a studio in a house next to a dam in a coastal valley that backs 
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onto State Forest. The area is part of the traditional lands of the Dunghutti and Gumbaynggirr peoples. The 
rhythms of teeming life in the bush – not necessarily slower, but more diverse – quickly subsumed the memory 
of the city and its calibrations in my body. In the transition from one pace of life to another, ideas took shape 
in the physical clearing that filled my view. Among them was the sense of social, technological, and biological 
time merging in a ‘cinema of the world’ made through the interacting temporal processes of the eye, the 
memory of the screen as a window, and the abundance of photosynthesis.  
 

Globalisation 
 
In August 2020, I heard the news that Bernard Stiegler had died. I set aside my reading of his work to stream a 
series of podcasts in which he describes the stages of his life and evolution of his thinking [5]. In the concluding 
episode, Stiegler discusses The Age of Disruption: Technology and Madness in Computational Capitalism and 
summarises globalisation as,  

 
[…] the territorial and economic conquest that will lead to the Anthropocene era, 
accomplished [by] the imposition of a unified technical system across the biosphere, as a 
whole [6]. 

 
Though Stiegler was speaking prior to the explosion of coronavirus, the pandemic confirms his insight, precip-
itated as it was by global systems of mobility and trade, and human encroachment on species’ habitats [7]. At 
the same time, from the vantage point of the ocean and the bush but also the suburb that I had left behind, the 
pandemic appears as an interruption of the totalising regime of globalisation that Stiegler describes and its 
stranglehold on life. This interruption has led to a re-emergence of life in its species diversity and a deceleration 
not only for the human but also the planet [8]. For many the disruption to routines of production and consump-
tion by a contemporary variant of microbiological life, billions of years older than humans, has exposed the 
question of how we relate to time subjectively and structure it socially with a new intensity [9].   
 
Stiegler’s theorisation of the processes of individuation emphasizes that, 

 
[…] the human being is co-constituted with technology…Technology precedes the 
individual in the respect that the latter is thrown into a technological world that always 
already contains externally inscribed memories [10]. 

 
For Stiegler, primary ‘retentions’ of conscious thought, weave through secondary retentions of linguistically 
framed memory. These are shaped by tertiary retentions that consist of the inscription of knowledge in the 
world – which includes our bodies – through technological traces. 
 
I streamed the sound recording of Stiegler via a satellite dish that I had rigged in the paddock near my studio. 
The once-volcanic valley receives no network coverage – it is a biotically luminous telecommunications black 
spot – and I had exhausted my attempts to install a commercial World Wide Web service. I quickly adjusted to 
intermittent outages caused by bullocks licking the dish’s power source on a bore hole fixture and ‘breaking’ 
the Internet. With birdcalls, insect life and the almost clockwork timing of the breeze, the trace of Stiegler’s 
voice joined the rhythms of the place, adding to the vitality of a situation woven through an enfolding of bio-
logical, technological and planetary time traces. 
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Horizons 
 

 
 
Thomson & Craighead, Horizon (2009/2020). Image: Julie Louise Bacon. 

 
In an atmosphere at once thicker and more volatile than most I recall, I began working through the transdisci-
plinary research and critical aesthetics of THOT events in light of pandemic disruptions to the makeup of global 
and local time. The 5th project iteration took place in the gallery of Arts Catalyst, then located in one of 
London’s busiest travel hubs, just before the global lockdowns of March 2020 [11]. For the exhibition, the 
London-based duo Thomson & Craighead premiered a newly-formatted 4K version of their digital collage 
Horizon (2009/2020). The live imagery that composes the work is captured remotely from webcams located in 
each of the globe’s 24 time zones, from Howland Island -12 Universal Coordinated Time to Tamuning, Guam 
at +11 UCT. The absence of an accessible webcam in the +12 UCT time zone means that image feed remains 
blank. As each of the webcams intermittently reloads, the image sequence updates, time zone by time zone. 
The changes are often marginal, which creates the sense of a pulsing still life. The greatest shifts in image 
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content occur when bodies suddenly transit the frame, including when sunrise and sunset take place around the 
planet.  
 
Horizon acts as a visual and conceptual index of the modern regime of clock time, while it simultaneously 
reconfigures the industrial dislocation of time that recast the planet in abstract zones [12]. The artists’ use of 
satellite-mediated imagery foregrounds the slippage between the local, planetary and network time and explores 
the potential of the Internet of instants to convey duration. Horizons embody an intimate and ancestral relation-
ship with time. They distance us from socialisation and amplify the process of making sense of being through 
the thresholds of physical and subjective worlds. 
 
 
Presence in time 
 

Robert Andrew, Disruptive (ill)logic, Metro Arts Brisbane, 2017. Image: Courtesy the artist. 

 
The artist Robert Andrew is a descendant of the Yawuru people, his mother’s country encompasses Rubibi 
(Broome) and its surrounds in the Kimberley Region of Western Australia. For the exhibition at Arts Catalyst, 
Andrew used digital traces of his intricate kinetic, drawing machines as the basis of a new video work.  
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Robert Andrew, Presence in Time (still image of video work) 2019. 
Produced with the assistance of Sai Karlen in collaboration with Nicholas Dunn. 
 
Presence in Time (2019) captures interactions between the earth pigments, water and rocks that feature in 
Andrew’s installations and which are a central part of his Aboriginal heritage. The traces are re-animated in a 
slow-moving field of pixels, colour, and light. The liveliness of the image-flow, at the intersection of the digital, 
cultural and geological, shows up what Jane Bennett describes as the vibrancy of matter [13]. The magnetic 
sense of rhythm and circulation in the work draws a conversation between the human, technology and the Earth. 
Morphing pigment abstractions seem to cast up the violence of colonial and extractivist histories before these 
decay in the textures of astral time fields. 
 

Industrialisation 

Harun Farocki, Workers Leaving the Factory (film still), 1995. Image courtesy Harun Farocki GbR. 
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Harun Farocki, Workers Leaving the Factory (film still), 1995. Image courtesy Harun Farocki GbR. 

 
The 3rd iteration of THOT was presented at Casula Powerhouse in 2018 [14]. Harun Farocki’s 1995 video 
installation Workers Leaving the Factory was shown in the upper turbine hall of the former coal-fired power 
station. The work is based on a film of the same title made 100 years earlier by Louis and Auguste Lumière. 
That 45-second film shows workers hurrying, closely packed, out of the shadow of the Brothers’ photographic 
products factory in Lyon, France and into the afternoon sun. The work promotes the potential of image tech-
nologies to capture daily life by recording movement. Farocki’s video collages images of workers leaving 
factories sampled from a century of documentary and narrative film. His cinema archaeology excavates the 
economic, political and media time that has sedimented around the Lumieres’ work. The artist exposes the 
routine violence embedded in industrial society and the marginalisation of labour from its image-history: as the 
narrator of Farocki’s assemblage notes, most narrative films begin after work is over. Farocki transforms the 
body-as-prop in the Lumieres’ apparatus and the process of cinematic erasure into a stream of witnessing. This 
frames ethical and political questions of human agency as the capture of lived time in factories has expand-
ed exponentially through networks. 
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The volcano, the mine, and the mirror 
 

 
Julie Louise Bacon, The Time Salon, installation view, Artspace Sydney, 2017. Image: courtesy the artist. 

 
The first iteration of THOT took place in Artspace, Sydney in 2017 CE. It featured a series of my video, perfor-
mance, sculptural, and print works, presented as an installation in the Ideas Platform gallery. Monument, 2017 
consists of a chunk of obsidian presented on a custom-made octagonal plinth covered with the convex lens of 
an overhead projector. Obsidian is a naturally occurring black volcanic glass first used by humans to create 
cutting tools around 700,000 BCE and then polished to create the earliest mirrors circa 4000 BCE. The easy-
to-recognise rock became one of the first targets of organised mining. From the volcano, through the mine to 
the mirror, Obsidian embodies the interconnected material, social and mental time fields that co-constitute the 
human and technologies through the Earth.  
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Julie Louise Bacon, Erratic Block / Quantum Chip, 2017. Image: courtesy the artist. 

 
Monument was positioned as a fulcrum in the gallery, between a series of wall-mounted photographic works. 
The diptych Erratic Block / Quantum Chip juxtaposed a scanned image of a glacier from the book Ice Ages 
Recent and Ancient, published in 1926 CE, with an image of a prototype quantum chip, which I took with my 
iPhone in London’s Science Museum in 2017 CE. The tiny figures around the glacier are unaware of the history 
of climate disruption to which they are witness, just as the chip embodies the impact of the algorithmic mindset 
on times to come [15]. Through geological time, the ghosts of workers and the spectre of network reality, 
carboniferous capitalism has morphed into a computational capitalism that harnesses fossil fuels, rare Earth 
metals and humans alike. This indifference is the primary condition of unstable globalisation. 
 

Conclusion 
 
In her essay Whitehead and Science: from Philosophy of Nature to Speculative Cosmology, Isabelle Stengers 
notes that, ‘Abstract propositions are asking us for, and prompting us to, a “leap of imagination”; they act as a 
lure for feeling, for feeling “something that matters” ’ [16]. The concepts and aesthetics that we use have a way 
of making a particular question matter, or not. The projection of globalisation around the abstraction of the 
Economy flattens and homogenises temporalities. The image world that this proliferates buries an extinguishing 
force. The artworks discussed, curated through my transdisciplinary conceptualisation of time as a habitat, 
generate new matterings of the image that thicken the experience of temporal diversity [17]. They show up 
possibilities for life that are suppressed and erased by globalisation, understood as the dominant and disinte-
grating abstraction that governs life at the scale of thought processes, species and the Earth. The images act as 
clearings in which the multiple durations, materialities and scales of time that constitute life come to the fore. 
 
In his 2018 book, Steigler calls for a new relationship with life which he names The Neganthropocene [18]. 
The concept focuses on the will to think and to ‘panser’ or ‘to care’ otherwise, a concern that is widely embod-
ied in contemporary art that is driven by transdisciplinary research. Stiegler invokes the power of ideas and 
images that reinvigorate the mental, social and physical conditions of life to work through and act beyond the 
entropic forms of globalisation and the exhausting image of the Anthropocene [19]. To care is to feel time 
thickening through our attention span and our implication with others. It contributes to a critical sense of par-
ticipation that generates possibilities for collective futures. 
 
The global regime of time, which is built on radical inequalities, colonises the imagination of futures and 
presses to re-absorb the pandemic to this end [20]. In the course of 2020-2021, the impact of the virus has 
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merged with extreme geographic climate events, aggravated ongoing forms of injustice, and provided catalysts 
for change. The variability of the pandemic consequences and experiences is arresting. Realities of rupture and 
breakdown – in mental life, social structures and Earth systems – intensify the need for syntheses that nurture 
rather than extinguish difference, and concepts that connect forms of life. Approaching time as a habitat focuses 
on the entanglement of subjective, social and physical fields of time. Our thinking-sensing-organising tissue 
bodies are part of a temporal habitat made of human and more-than-human relations. The abstraction of the 
global perspective dissipates in a sense of the local that abounds with collective and planetary life. 
 
In memoriam Bernard Stiegler 1952-2020. 
 
Notes 
 

1. The homogenising and standardising forces of global modernity have given rise to what Félix 
Guattari describes as ‘Integrated World Capitalism.’ 

2. THOT research is catalysed by Guattari’s prescient articulation of the need for integrated approaches 
to mental, social and environmental life. 

3. Hubert L. Dreyfus, Being and Power Revisited. https://goldberg.berkeley.edu/courses/S06/IEOR-
QE-S06/being.power_hubert.dreyfus.pdf; accessed 28 January 2021. 

4. ‘[Michel] Foucault originally used the term ‘governmentality’ to describe a particular way of 
administering populations in modern European history within the context of the rise of the idea of the 
State. He later expanded his definition to encompass the techniques and procedures which are 
designed to govern the conduct of both individuals and populations at every level not just the 
administrative or political level.’ https://michel-foucault.com/key-concepts/; accessed 28 January 
2020. 

5. The series of 5 podcasts was recorded in Stiegler’s mother tongue French and first broadcast in early 
February 2020. https://www.franceculture.fr/emissions/series/bernard-stiegler; accessed 26 March 
2021. 

6. Bernard Stiegler, The Nanjing Lectures 2016-2019, Edited and Translated by Daniel Ross, Open 
Humanities Press, London, 2020, p.284. 

7. For a lucid exposé see https://emergencemagazine.org/story/shaking-the-viral-
tree/?fbclid=IwAR27jQ2ehXXfRfju_Wb2QFJMxmj1fJUmKJXUOlr9FE1919Iy65T_aFzFq-s; 
accessed 28 January 2021. 

8. An account of this is given here https://www.nhm.ac.uk/discover/nature-liberated-by-lockdown.html; 
accessed 28 January 2021. 

9. For a study of the role of viruses in the evolution of life on Earth see 
https://www.ncbi.nlm.nih.gov/pmc/articles/PMC3512416/ 

10. Anna Kouppanou, Bernard Stiegler’s Philosophy of Technology: Invention, decision, and education 
in times of digitization, 2015. 
https://www.tandfonline.com/doi/abs/10.1080/00131857.2015.1045819?scroll=top&needAccess=tru
e&journalCode=rept20&; accessed 28 January 2021. 

11. The Habitat of Time, Arts Catalyst, London, 19 February to 14 March 2020. The exhibition featured 
new artworks by Robert Andrew, Lucy Bleach, Thomson & Craighead, James Geurts, Eva Nolan, 
and Josh Wodak. https://www.artscatalyst.org/habitat-time-curated-julie-louise-bacon; accessed 28 
January 2021. 

12. James Geurts’ casting of the International Date Line as a bronze sculpture, which featured at Arts 
Catalyst, embodied the symbolic force of the abstract line and its structuring of the social field. 

13. Jane Bennett Vibrant Matter: A Political Ecology of Things, Duke University Press, Durham North 
Carolina, 2010. 

14. The Habitat of Time, Casula Powerhouse 19 April-5 May 2018, featuring work by Harun Farocki, 
James Geurts, Nicholas Mangan, Justy Philipps & Margaret Woodward (A Published Event), 
Cameron Robbins, Josh Wodak, and Julie Louise Bacon. https://www.casulapowerhouse.com/whats-
on/exhibitions2/2018-exhibitions/the-habitat-of-time; accessed 26 March 2021. 

15. The temporalities of climate crisis and the algorithmic mindset are deeply entwined. ‘The relations to 
the earth are also part of the social relations of labor and exploitation that characterized emerging 
industrial capitalism of the nineteenth century as much as they characterize contemporary digital 
capitalism of the twenty-first century.’ Jussi Parikka, The Geology of Media, University of 
Minnesota Press, 2015, p.viii. 

16. Isabelle Stengers https://www.mcgill.ca/hpsc/files/hpsc/Whitmontreal.pdf; accessed 28 January 
2021. 
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17. Karen Barad’s discussion of ‘mattering’ and her theory of ‘agential realism’ is of relevance here. See 
Meeting the Universe Halfway: Quantum Physics and the Entanglement of Matter and Meaning, 
Duke University Press, 2007. 

18. Bernard Stiegler, The Neganthropocene, Open Humanities Press, 2018. 
http://www.openhumanitiespress.org/books/titles/the-neganthropocene/ ; accessed 28 January 2021. 

19. A number of thinkers, including Stiegler, have proposed that the image of human agency in the 
Anthropocene reconfigures rather than undoes the human-centredness of late capitalist modernity 
that precipitated climate crisis. 

20. While the scope of this question exceeds this essay, rhetoric that revamps broken progress through 
the idea of ‘the new normal’ is one sign of this push. 

 
 
Author: 
Dr Julie Louise Bacon is an artist, curator and writer. She leads the international research project The 
Habitat of Time (2018-2021).  
 


